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CroiTa pakaMeHJyella A BbIKAHAHHSA Ha aKaJ3MIUHBIX KaHIPPTaX y CTAPAMIIBIX Ki1acax
My3bIYHAH LIKOJIBI 200 MEpIIbIX Kypcax My3bluHara kajemxka. [lepiibis Tpbl m'echbl Marolb
TOJIbKI Tapy MIKpaTaHaJbHBIX HOT, LITO pa3jiyaHa Ha 3HAEMCTBA 3 HOBBIM T'yyaHHEM 1
MardybIMaclusgMl MiKpaTaHaJdbHAl TiTapbl § «KjaciyHaii» rapMmoHil. YauBépTyro YacTKy
MarybiMa BBIKOHBALlb SIK CAMACTOWHBI TBOP a-3a KAHTIKCTAM CIOITHI.

The suite is recommended for performance at academic concerts in high school music
classes or first-year music college classes. The first three pieces contain only a couple of
microtonal notes, which is designed to introduce the new sound and use of microtonal guitar
In «classical» harmony. The fourth piece can be performed as a standalone piece outside of
the suite context.

© Cyxkaina Y.B., 2026
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Prysnzia | Review

Congratulations for your four-movement suite. It enriches the microtonal guitar repertoire
as there are a few suites written for microtonal guitar. Use of quarter tones as mostly
passing tones and ornaments in the first three movements and as essential melodic and
harmonic material in the last movement makes the piece both pedagogical and virtuosic.
Hope you will compose more music for the microtonal guitar.

Professor, Dr. Tolgahan Cogulu
Istanbul Technical University

Turkish Music State Conservatory

Binwyro 3 Hanicamnem uamwvipoxuacmkaeau croimvl. fna  y3daeauae ponepmyap
MiKpamauanvHai 2imapol, 060 €cyb HeKAIbKi Clim, HAnicaHvlx O MIKPAMAHAIbHAL
eimapvl. Bvlkapvicmanne u83pyimanoy 5K Nepaxoo3siuvblX MAHOY [ YHPLI2OJHCEAHHA) Y
nepubix Mmpox Yacmkax y AKAcyi acHOYHA2a MeNaoblyHaza i 2apMAaHiuHa2a Mamdpolsiny )
anowHsAl yacmysl podiys n'ecy aonauacosa nedazaciyHail i 6ipmyo3Hall.
Cnaoszsiocs, évl Haniwaye 60abuL My3bIKi 0151 MIKPAMAHAILHAL 2IMapbl.

[Ipadecap, noxrap Tonraxan Yorymy
CtaMOyJIbCKl TOXHIYHBI YHIBEPCITAT

Typaukas My3bpldHAs I3pHKayHaAs KAHCEPBATOPBISA



I
IIpsaroabisa

50 cent 1

!

Py
by

O

ol

-

&5

Y 2
PN
€

=
Hanﬂ:t:rWE-

()
<

L

%—;f*

3)

|9

77t

Lento

(@)

L

| v . . .
VRVIN
M Ml
| i 1L
#ﬂ hl
=
M
1T A—
A |
(WY =
B
18 TR
2N C —pl|| E
A I
[ \
, Wis
-
N
—s/| [N _|
oLl m'
N .LTf.
L ™S
Q- T IR
O S o

Hotg #

16

- 1.
= -
< -

Sl
Pl

‘\

20
ANSY
e —

(@)
O

HOS

O




II.
AyMka

notes and symbols in parentheses ( )
are peformed at the discretion of the performer
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Memoouueckue kommenmapuu | Methodical comments

Bce yacTu CrOMTBI MCHOJIHSIOTCS C HacTpoiikod rpuda, kak Ha ¢otorpaduu. BridpaHo
CTaHJApTHOE JICJICHUE TIOJYTOHA Ha JBE paBHBbIC YacTH Mo 50 IEHTOB (YETBEPTUTOHOBBIC
JMe3bl 1 OEMOJIN), HO BO3MOKHBI HEOOJIbIIINE OTKIOHEHUSI OT PEKOMCHIOBAHHOW HACTPONKHU
rpupa Ha ycMoOTpeHue wucnonHutens. JlomycTumo 100aBI€HHE MHUKPOTOHOB H
HKCIIEPUMEHTHI C TapMOHHMEW B CYIIECTBYIOIIEH HOTHOM 3amucu (Kak TOCTYHalT C
JDKA30BBIMH CTaHJApPTaMH, B UMIIPOBU3AIlUU, TMPU OOBITPHIBAHUU TEMbI), TaK KaK CIyX
WCTIONTHUTEIISA M CIyIIAaTeNsl CO BPEMEHEM IMPHUBBIKACT K CTATUYHOMY 3BYYaHUIO M TpeOyeT
pa3Ho00Opasus B MITpUXax, JMHAMUKE, TEMOpE.

All parts of the suite are performed with the neck tuning as shown in the photograph. The
standard division of a semitone into two equal parts of 50 cents (quarter-tone sharps and
flats) is chosen, but slight deviations from the recommended neck tuning are possible at the
performer's discretion. The addition of microtones and experimentation with harmony within
the existing notation are permitted (as is done with jazz standards, in improvisation, and
when playing around with a theme), as the ears of both performers and listeners eventually
become accustomed to a static sound and demand variety in voicings, dynamics and timbre.



Hayunwie nyonuxayuu Braoucnasa Cykano o Kiaccuieckou u MUKPOMOHAIbHOU cumape:

10.

KynbTypa HHCTpYMEHTaIbHOTO HCIIOJIHUTENBCTBA B benapycu: peTpocnekTiBa U COBPEMEHHOCTb.

B cOopnuke: CoxpaHeHHe HEMaTepHUaIbHOTO UCTOPUKO-KyIbTypHOro Hacneaus crpad CHI' B koHTekcTe
ro0anbHBIX BBI30BOB. COOpPHHMK HaydHBIX cTaTeil MexIyHapOoAHBI HayYHO-TIPAKTHUYECKUH ceMuHap.
Munck, 2022. C. 163-168.

CoHOpHBIE KOMIIO3UTOPCKHE TEXHUKH U HOBBIE BO3MOKHOCTH 3BYUaHHS KJIACCUYECKOM TUTAPHI.

B cOopauke: Mysbika - @Punocodpus - Kymbrypa. Tesmcsr gokmamoB [X MexmyHapomHOM
MeXIUCUUIUIMHapHOH HayuHoi koHpepeHuun: K 90-netuto C.A. ['yOaiimynuHoil [TekcT HA pyc. U aHTIL.
s13.]. Mocksa, 2022, C. 145-146.

Co3naHuve TpaHCKPUIIIMKA © paboTa HaJ MEPeNIOKCHUSIMU B Kiacce rutapbl. Martepuansr 111
Bcepoccuiickoit HaydHO-TIpakTHUeCKON KoH(pepeHnnn «OCHOBHBIE aCMEeKThl METOJUKH MPEMOIaBaHus 1
HCIIOJIHUTEIILCTBA HA TUTape B CUCTEME JOIOJHHUTEILHOIO O0pa30BaHUs: K BOIPOCY O CTAHOBJICHUU
OTEUYECTBCHHOU rUTapHOM IIKOJIB». MockBa, 20 oktsaopst 2023 roga. C. 42-45.

Tpubonorust KOJKOBOH MEXaHUKHU M CTPYH KJIacCHuecKoi rutapbl. HoBble yHKIIMOHATBHBIE MaTEPUAIIBL,
COBpEMEHHBIE TEXHOJIIOTHHM W MeToAbl uccienoBanus: Marepuansl VIII PecnmyGnukanckod HaydHO-
TEXHUYECKOW KOH(PEepEeHIIMN MONOABIX YUEHBIX, ['omens 22-24 oktsa0ps 2024 r. — l'omens: UMMC HAH
Benapycu, 2024. C. 96-97.

HckyccTBO Urphl Ha TUTape: pEeTPOCHEKTHBA U COBPEMEHHOCTh. XyI0KECTBEHHOE 00pa3oBaHUe U HayKa.
2025. Ne 1 (42). C. 133-143.

UzrotoBieHne MUKPOTOHAIBHOM THUTApBl: OMBIT PabOTHl C HOBBIMH MY3BIKAJBHBIMUA TEXHOJOTHSIMHU.
[lepenoBele TEXHONOTMM M MHHOBAallMM B OOpa3OBaHMM M HayKe AJS yAYUIICHHS KauecTBa JKU3HHU U
CTHUMYJIMPOBaHUS YCTOWYMBOTO0 3KOHOMHYECKOTO pocTa. coopHuk craredd VIII MexmyHapoaHOW Hay4YHO-
TexHnueckoit kondepeniuu. Tom 2. Munck, BI'TY, 2025. C. 349-354.

OOyuenne mpodeccry TUTAPHBIA MacTep: HOBbIE MaTepHallbl M TEXHOJOTMU B HM3TOTOBICHWH THUTAp.
[loaroroBka HaydHBIX KaIpoOB: OMBIT, HMpOOIEMBI, MEPCHEKTUBBl : MaTepuaisl VII MexnyHapoanoi
Hay4YHO-TIPAKTUYECKOM KoH(pepeHnu, Munck, 14 Host6. 2025 r. / yauBepcuteT HanmonanbHoW akageMun
Hayk . — Munck : UBL] Munduna, 2025. C. 254-257.

[epBas perynupyemas MUKpOTOHAIIbHAs TUTapa B benmapycu: peanusaius MexyHapoJHOTO mpoekTa / B.
B. Cykano // 11l MexxayHapoJHbIi MOJIONEKHBIA HAYYHO-KYJIBTYPHBIH (POPYM CTYICHTOB, MarUCTPAHTOB,
aCMMpPaHTOB M MOJOABIX YU€HBIX : COOpHUK MarepuanoB, ['omens, 25-27 mapra 2026 r. / I'omen. roc.
texH. yH-T uMenH I1. O. Cyxoro [Pecny6nuka Benapycs], Tausckuii yausepcuter [Pecry6muka Hemen],
Hayunas opraHu3anus MccileoBaHui U nHHOBanuii [Pecry6muka Memen]. — Tomens : TTTY um. I1. O.
Cyxoro, 2026.

HoBrple matepuansl u o0OpyZoBaHHE B IPOU3BOJACTBE MY3BIKAIBHBIX HHCTPYMEHTOB. B cOopHuke
«MmxenepHo-nenarorudeckoe oOpasoBanne B XXI Beke». Marepuansl pecmyONWKaHCKONH HaydHO-
MPAaKTUYEeCKOH KOH(EpPEeHIMH MOJOABIX YUEHBIX U cTyAeHToB. Munck, BHTY, 2026. C. 504-508.

Cucrema peryaupyemMoro rpuda MUKPOTOHAJIBHOH TMTaphl. MeXIyHApOIHBIM CHUMITO3uyM 21-22 Mas
«[Ipuknannas MexaHuka u Maremarnieckoe Mojenupoanne (AMechMath-2026)». Munck, BI'Y, 2026.
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JIpI3aiiH BOKJIA/IK1: MaiicTpaBasl paryisiBaHas MikpaTaHaibHas rirapa Cykana ¥V.B.,

Danya B. «Jazz Trio Bronze Sculpture»

Hararpadis 1 kamm'totapaas Bépctka Cykana Y.B.

v.sukalo@yandex.ru / sukalo.vlad@gmail.com



Ynaosicaay Banep'esiu Cykana (2. babpyiick), TiTapbICT, IHCTpYMEHTa3HABEII, BBIKJIATUbIK

CxoHubly My3bI4HbI Kanemk y ['pogne, 6akanaypeiat [HCThITyTa MacTanTBay y CMalileHCKY,
marictpatypy IlHcThiTyTa KyneTypel ¥ Caskt-llemsipOypry. Ila mparpame mikHapogHara
abmeny craxsipaBaycs ¥ ['epmanii (KénbH, Xaren).

Bripabiy mnepuiyro poaryisBaHyio MikpaTaHaibHyto ritapy ¥ bemapyci. CymecHa 3
MuxkpatanansHbiM ['iTapabiM [HCTEITYTaM y CTtamOyse pacrpaiiaBay HOBYHO KaHCTPYKIIBIO
MUKpaTaHalbHara rpbeia, sKas IMep BBIKAPBICTOYBAellla HA MAaJdIIAX KJIACIYHBIX 1
aKyCTBIYHBIX TiTap, MaHAaJiH, Oy3yKi.

A¥yTap HaBYKOBBIX NyOJiKalblii y rajiHe 1HCTpyMEHTaJbHara BbIKAHAJIBHILTBA, TiTapHail
NeAaroriki, KAHCTPYSBaHHs My3bIUHBIX IHCTPYMEHTAY, My3blUHal apxeasnorii

Uladzislau Sukala (Belarus, Bobruisk), guitarist, instrument expert, music lecturer

Graduated from the Music College in Grodno, received a bachelor's degree from the Institute
of Arts in Smolensk and a master's degree from the Institute of Culture in St. Petersburg.
Interned in Germany (Cologne, Hagen) as part of an international exchange program.

Produced the first adjustable microtonal guitar in Belarus. Together with the Microtonal
Guitar Institute in Istanbul developed a new microtonal neck design, which is now used on
models of classical and acoustic guitars, mandolins and bouzouki.

Author of scientific publications in the field of instrumental performance, of guitar
pedagogy, design of musical instruments, and musical archeology






